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INSTRUCTION FOR T HE P E A A I HAR P 



Music, 



, at ih.6 Beginning 




LEDGER IINES, are «hort 
drawn alove or lelow the Slaves thus 
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the spaces hetween^" are called, for the saie o 



The alave five Parallel lines , with 

tinctioji, by the names of the first Seven letters of the Alphalet 

and repeated^ as often as the compass requires 
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The Trelle or G Cliff 
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The Tenor or C Cliff , * 
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The Bass, or E Cliff 
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itones , are expressed, hy ihe fallowing Char aclers, (ft a Sharp. 
Done ^ (\> a Flat Y lowers the Note half a Tone, (c aNatural^Resia 

AiiTin 



The half notes, or Semitones , are 
raises Mry Note half a Ti 
any Note to its Natural Sound. 

A Bar is perpendicular Stroke drawn across the Staves , to divide . 
the Measure) and" distinguish one Bar from another, thus 
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._ A doulle 'Bar,,is forme d>of two of those lines, thus^g which divides the first part, and 
finishes an Air He. i*c. and when dotted, thus 5fp shew;;, that each partymust le played twice—. 

A ()* f Repeat^ Signifies tkat iuch Tarts of an Air must le "played over again, from where 
such reference is marked. 

The TEXLAX HARP has 41 Strings, of which the lowest string is F^and the highest is D. 
as Will "appear in the .following Example. # 
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The Sanies, and Proportions of ihe Noies, and their Seveial Res*# -fy- 



NOTES 



RESTS 
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emibi-eveMinini CrofchW feluavcr Semiquaver Demisemiqttaver 



^=f 



One Sefmilreve /^~- 
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i^V »s equal in lengih io 



X 



or 



2 Minitts /- *^ ^ \ o] 

4 Crojcheis /=£ 
8 GLuavers ' /^- 



16 Si 
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Written 

TUyed 



e Resia Signify Silence, m Proportion *o fhe Iengfli of fhe No*e & *o which fhy answer , 
VI L 1Noies -^ach adn&i of Tying, arisen expressed ihns. 
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A.-.P0T . Added to je"iiher_a JHote r or Rest, makes if half as long again. 
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v. • . Explanation of the different Graces used on the Pedal Hajp . 

Which if not carefully attended to, Avould appearlanguid, and void of those pleasing Expressions, 
that conveys an agxeaMe Sensation to the Minds, of the Hearers as' well as the Performer. 



•Mark'd thus (@F [E 
Playdthus (fegic£ 
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turn Shake Tujn In verted tttr 



n Turn on the Dot 




r'rrr.rrr.K f 



#=? c: F 



A. POCrlATlIR AS are little Graceful Notes j Placed before or after their Principals,fh 
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Inferior ApogiatuTa, 'Superior Apogiatura, the Slur 
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A J AUJE, is marked thus, ..^f^implies thai the Notes or Rest r *>rtr6r or under which 
it is plafced-> is to he k«ntinued heyond its. proper time, and sometimes it is accompanied) 
iy an Extempore Cadence to display fhe f a ste and Skill of th« Performer. 
A TYE, or iinding^is marked thus >-* , 
which tyes several Notes together thus : 
i he^ first Note oniyis to le struck, though i 
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it must°held the full Time of loth. 



S T AG C A T6 is marked thus i | i .1 or 



Signifying that the Notes over which 



they are placed «nus-t he played in a very^ distinct manner. 
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On Time 
The^varidus kinds of Time used in -Music may le *©4uced to Two.,??* COMMON aid 
TRI ?1E, the Common is mark'd thus (jj {* 2 
in the following Example . 



'Comnon Time 
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Mid 'ihe Triple thus , J. £ l|.;g . g £ ; as 
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Triple 
Time. 
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A Figure 3 placed over three Crotchets, Quaver •: or Semiquavers, signifies that tbs 
three Crotchets are to le played in the Time of one Minimi the three Quavers to, one 
Crotchet, the three Semiquaver s in that <jf oneQ.ua.ver: 



thus 
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A Figure ^.placed over Six Quavers, Semiquavers J*. . k c . shews, that the Six AuaTers 
must he played in the Time of one Minim, the Six Semiquavers in that of one Crotchet k c 

thus 
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On harmonica ^ 

Harmonic Sounds are Produced, with the left Thumb, and the under Pari of the Muselej 
opposite the 3?finger , the thumh must le held a little alove the Middle of the Strings so 
that the Muscle resi r Exactly on the middle of the String, if a little lower, or higher, it will 
not produce the Jlarmonic Sound, and when the Thuml Strikes the String* the whole Hand 
should >e withdrawn quickly to Facilitate the vilration of the String,the DouMe Harmonic 
notes are Produced in like manner (J?*) with the Thuml and the first finger, ' and if the 
String is Divided in five Parts it will -give" the fifth a>ove the aforesaid, and if Divided in 
Eight Parts j it will Produce the Eight alove it. 

Explanation of the Pedal Harp Rotula 

This leing of so Simple a Construction, it Requires ve*y little Explanation 

The PEDAL HARP has 13 Keys(inz) 8 Major and 5 Minor, which are Produced , iy thd 
Pedals, which are Situated *on the Right and 3 on the left, side of the footofthe Insirumeni-^- 

• •"•••.'■ 
By this ROTULA, you can immediately kn on* what Pedals to put down, to Produce the 
different Keys, for Example if you wish to Put ihe Harp in one Sharp/ which is the Key 
of GL_.) look c a the Circular Staves, and hHxg the Moveable Index. R,t© one Sharp it 

will Inform you that the Pedal N? 1 4 £ 3 must he jut down, and then the Key is Gr 

in like manner for any other Key, 



fiW Signifies the foot of the Harp,_ the Pedal are numherd and to each numher is 
,idd 4 the nime of ihe note the Pedal Produces * by it leing put do wn 



On Fingering 
The o it and for the Thumb. 1 for the first finger. 2 for the second finger an & 

r 3 f or t he third finger v .. ' 
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When there are five Notes descending 
the second finger strikes the fifth Note 

.... °lgi*siJ*M'» 

thi 



" jy«£fc 




When there are fivejNctes ascending 
the fifth Note is struck with the Thif mi 
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Octaves are . , \ t ' m > P -J.^ ^n 
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The sixth is -j M* 



•a-*-2* <» 2 ^ o g 



played thus^^E 








9 




Lesson 

I J Moderaio 



A^i\iMm$ : i\i i\ 



TF=* 



m 



. i- fi o orii ,11 i ° p i l i li i 'Q ° i h ° i l i J, i i 4g ii 



pine 



J l li^lW.^IJJIh' -iL^lyJ j|J p f 



£ 



3* 



o o 



1) . 1 



_e fi. 



o o 



-° ft 



Da Capo e -Fiiie 



biArri^ ^ip fu ,r i , iv:u j \^m 



N? IT 




N° III y Harononic Bass _ _ __ 
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